II4              THE CITIES OF SPAIN

II. THE ITALIAN SCHOOLS  IN  THE PRADO
Italian painting is represented in the Prado both
by the work of Titian, so splendid in its quality and
abundance, and by the work of Raphael, which here
time seems to have robbed of nearly all its fame. And
splendid as are these two painters of the high Renais-
sance, their work scarcely makes up to us for the entire
absence of any painter of the fourteenth century in Italy,
while the fifteenth century is only represented by ex-
amples from the work of two men, Fra Angelico and
Mantegna. Here and there in these almost numberless
rooms, you come upon work so flower-like as Giorgione's,
so unimpassioned as Correggio's,. so Innumerable as
Veronese's, so ineffectual as Andrea del Sarto's,so charm-
ing as Tiepolo's; but, for the most part, Italy is here just
Venice at its best in Titian, or Rome dowered with all
the beautiful learned work of Raphael, the imitative work
of his pupils.
That early Tuscan painter who dreamed continually
of Mary Madonna, to whose keeping God had confided
the desire of the world; who seems to have built up in
his pictures the kingdom of heaven on earth, so that he
finds the same flowers by the wayside of those streets of
gold as in the valleys of Tuscany, the same sweet light
upon the hills there as he had seen in a vision at evening,
or heard of from an angel who surely stayed his flight
during some still half-hour at noonday, so that those
na!ve eyes might never forget the least fold of his gar-
ments, the most secret thread of golden hair; may be
found here so far away in Spain, that has understood
scarcely at all the perfect humanism that is everywhere
in his work, in a panel of the Annunciation, that reminds
one in some far-off fashion of the fresco of the same